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NOTICES. 

Most of the subscriptions are now due, as 
this Number completes the second Volume, and 
subscribers are politely requested to renew 
same with as little delay as possible. A 
limited pumber back copies can still be supplied. 

Annual subscription (12 issues) 2s. 6d. post 


free for the United Kingdom, and 3s. for 


America, the Colonies, and abroad.. In re- 
ply to numerous enquiries, our American sub- 
scribers can remit us $1 note, which will cover 
a subscription of 16 issues post free. 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTE 


“AT HOME.” 

Miss Hildegard Werner, of Newcastle-on- 
Tyne, who has been holiday-making in her 
native country, Sweden, has had the honour 
of being present at a grand _ reception 
given by King Oscar, at the Royal Castle in 
Stockholm, on September 3rd. His Majesty, 
who is a highly accomplished litterateur, also 
takes great interest in matters pertaining to 
the musical art world. 


There was a good attendance at the 
Queen’s Hall Promenade Concert on Wed- 
nesday, September 25th. The members of 
the band have now played together so much 
under their conductor, Mr. Henry J. Wood, 
that the ensemble could not but have given 
the utmost satisfaction to even the most 
fastidious critic. Mr. Fred Dawson played 
Mendelssohn’s G minor Concerto for piano- 
forte and orchestra, and was recalled to the 
platform no less than four times. Other 
orchestral items were Gluck’s overture to Iphi- 
genia, Wagner’s Vorspiel to Die Meistersinger, 
and Beethoven’s immortal Symphony in F, 
No. 6, commonly called ‘‘ Pastorale.” In the 
second part a solo for the violin was accorded 
to the leader of the orchestra, Mr. F. Parker, 
and Mr. C. Ould (’cello) in a selection from 
Verdi's “Jl Trovatore.”’ The soloists were 
received with marked favour. 

The credit of opening the Concert Season 
belongs to Mr. Gerdon Tanner, one of our 
rising young artists, who gave a _ Violin 
Recital, under the direction of Mr. Farley 
Sinkins, at Princes Hall, on Tuesday evening, 
October 1st. He was assisted by M. 
Sigismond de Seyfried (pianist), Herr Adolf 
Schmid (’cellist), and Mr. Spencer Lorraine 
(accompanist). The Concert-giver was 
heard to great advantage in the following 
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solos: ‘‘ Fantasia on Faust” by Sarasate, 
Berceuse by Godard, Mazurka by Zarzycki, 
and a Sonata by Grieg, for all of which he 
was heartily applauded. 

Newcastle: An invitation concert was given last 
night in the New Assembly Rooms, Barras Bridge, 
Newcastle, the principal feature of which was the 
pianoforte and violin recital by Miss Ethel Wilson. 
The concert was really Miss Wilson’s début in her 
native city, after a most careful course of training and 
a brilliant list of successes. The young licentiate of 
the R.A.M., must therefore have been gratified at the 
large number of ladies and gentlemen who responded 
to her invitation. And if the warm interest evinced 
in her career gave pleasure to the d¢butante, it is cer- 
tain that her talented performance was more than 
appreciated by everyone present. For one so young, 
Miss Wilson showed a degree of skill which is very 
seldom met with, her execution of the difficult pieces 
selected exciting the highestadmiration. Whether on 
the violin or the pianoforte, she showed a wonderful 
knowledge of technique, and she dealt with her sub- 
jects in a manner which was as accurate as it was 
grand and sympathetic. Her violin solos included a 
Concerto (lst movement) Beethoven, (Cadenza, 
Vieuxtemps) ; the Romance, op. 42, of Max Bruch ; 
some airs and variations, which were  spilen- 
didly executed ; and * L’Adieu” of J. 'T. Carrodus, 
all of which were loudly applauded. Miss Wilson 
was equally successful in her pianoforte items. Great 
as was the strain entailed on Miss Wilson by so heavy 
a programme, she took part in a quartet, perform- 
ing Gounod’s * Meditation.’”” The violins were the 
Misses Ethel and Amy Wilson; the harp, Miss 
Edwardine Wilson; and the violoncello, Miss Annie 
Wilson. These ladies are Miss Wilson's sisters, and, 
possessing a great deal of her skill, they took an 
active part in the evening’s programme. The 
vocalist was Miss Philippa Verdi, of London, and her 
singing was quite in keeping with the character of the 
entertainment. Her rendering of Gounod’s “O! 
that we two were maying,” came in for special atten- 
tion at the hands of the audience, who were very 
enthusiastic. 

Pontypridd: On the 5th, the first recital on the 
Contrabass which has ever —s place in Wales was 
given at Pontypridd by Mr. J. C. Mills, a local 
player. Mr. Mills is a member of a family who are 
well-known in (South) Wales as instrumentalists. 
The double-bass used was a four stringed instrument, 
identical with the kind used by the German per- 
formers,—-and the general style, taste and execution 
of the recitalist was most exceptionally good, espe 
cially in two movements of a Concerto by Storch, 
Allegro Maestoso and Andante Finale. ‘The programme 
also contained pianoforte solos by Ap Tafouwy Mills, 
and two violin solos by a promising Merthyr soloist, 
Miss Bessie Poole. A very appreciative audience was 
present at the recital, and the interest and encour- 
agement given to instrumental music is certainly 
greater in Wales than it has ever been before, 
although it is far from what it should be. 

Stanhope: The death is announced of Mr. John 
Askew, and his funeral took place here on September 
9th. He was regarded as a violin-maker of consider- 
able repute. At the Internationel Inventions Exhibi- 
tion at London, 1885, he was awarded the bronze 
medal for the violin which he showed. He was 
beaten by an Italian and a German maker, but he was 
the first in the United Kingdom, and at the Royal 
Mining Exhibition at Newcastle-on-Tyne in 1887 he 
was awarded a first-class certificate for two violins of 
his own make. He was a member of the old Stan- 


hope Band which won the third prize at the inter- ,»4\ 
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national contest at the Crystal Palace in 1861, and the’ 
fifth prize in 1865. At the funeral, the Stanhope 
Volunteer Band played the Dead March, and the 
volunteers were also present, beside a large company 
of neighbours and friends, The coffin was covered 
with floral wreaths. 

Wedneshury : Master Thomas Morris, the talented 
young L.C.V., whose appearances in public have often 
been noticed in the ‘‘ Violin Times” and who created 
such a furvre at the last Recital of the College of 
Violinists, gave a very successful Concert at the Town 
Hall, on September 23rd, on which occasion he was 
assisted by members of his family. His first solo was 
* Fantaisie Caprice,” by Viéuxtemps, op. 11, in which 
he so charmed the audience that an irresistible encore 
was the result. He then gave equally good renderings 
of “* Concerto"? (Max Bruch, op. 26) and “ Concerto ” 
(Mendelssohn), the latter with organ accompaniment 
by Mr. G. Matthews. Master Morris met with the 
usual enthusiastic applause which he more than merits. 
The Wednesbury papers are unanimous in their praise, 


“ ABROAD.” 

Our Heilbron (Orange Free States) corres- 
pondent writes as follows regarding the recent 
visit of Sir Charles and Lady Hallé to South 
Africa :— “ Of the principal attractions—the 
famous pianist and his more famous wife,—it 
is almost superfluous to say that they did their 
allotted work well. Lady Hallé displayed that 
uniform excellence which during a long career 
has always been her prominent character- 
istic. Probably there is no living artist of 
eminence against whom there has been less 
cause for complaint on the score of inequality. 
Semper eadem might well be her chosen 
motto. She played with all the old fire, verve, 
and magnetism that are so _ distinctly 
part of her personality. The ‘ Vieuxtemps 
Fantasia’ was a revelation to the huge audi- 
ence, which expressed its delight in a storm 
of applause The‘ Andante with variations’ 
played with, Sir Charles was as perfect a 
performance as anything the accomplished 
pair has given us, and will be remembered 
for many a day.” 

Mons. Ondriceck, the violinist, has engaged 
the young pianist, August Fraemke, to ac- 
company him on his forthcoming tour 
through the United States. 

We hear from America that M. Emil 
Sauret, the violinist, will, beginning about 
January 10th, 1896, give fifty concerts in the 
United States under the direction of Johnson 
and Arthur. He last visited America in 
1874. 

Our New York correspondent reports the 
folowing interesting case:—Sigmund Deutch, 
a dealer in musical instruments in this city, 
came over from Germany as a second cabin 
passenger on the Hamburg-American steamer 
Fuerst Bismarck, which arrived in Hoboken 
on Friday. Deutch bad a great deal of lug- 
gage, with him, among other things four 








feather beds, which he exhibited to a customs 
inspector with great pride. Nothing dutiable 
was found in Deutch’s luggage, and the 
inspector was about to pass it when he was 
called away by a superior. Inspector George 
Scherman took his place, and while he agreed 
with the first inspector that Deutch’s luggage 
was all right, he admitted that he had sus- 
picions of the feather beds. He called Deputy 
Surveyor Dowling’s attention to the matter, 
and that official ordered an examination made 
of the beds. Scherman made the examina- 
tion, and snugly packed between the 
mattresses he found twenty-three violins. 
The violins had not been declared, and as 
Deutch was unable to explain things satis- 
factorily he was placed under arrest and the 
instruments were seized. On Saturday he was 
taken before Commissioner Romaine, in 
Jersey City, and charged with at empted 
smuggling. He made no defence, but 
produced a bill, showing the value of the 
instruments to be very small. The Commis- 
sioner held him 500 dols. bail to answer. 
When the customs officials examined the 
violins they were somewhat startled by the 
dates on them, which purported to show that 
they were from 100 to 200 years old. Two 
dates passed the second century. The names 
of celebrated violin makers were also carved 
on most of them, and the customs people 
concluded that they had made a rare haul. 
Mr. Deutch’s bill from Theodore Guterman, 
a violin dealer of Vienna, shows that the 
instruments were purchased from him on 
August 23rd, by Mr. Deutch, and places 
remarkable small values on them, considering 
their alleged antiquity. Now the customs 
people do not know what to believe. If Mr. 
Deutch’s valuation is correct, the violins 
cannot be so old as the dates would indicate, 
while if they really were made one or two 
centuries ago they would be valued at any- 
thing from fifty to a hundred times as much 
as Mr. Deutch says they are worth. The 
authorities will call on some experts to appraise 
theinstrumentsinafew days. The first violin 
on the list in the bill presented by Deutch is 
alleged to have been made by Topedas Cappa 
in 1623, and was invoiced at only 40 marks, 
or about 10 dols ; another said to have been 
made in 1670, by Jacobus Tais, was invoiced 
at 20 marks, and one made in 1800, by 
M. Thir, at 10 marks. Following is the full 
list of violins, with their values in marks, as 
they appear in Guterman’s bill: 1, Topedas 
Cappa, 1623, 40 marks; 2, Aclain Klotz, 
1770, 12 marks; 3, Marianus Petz, 1760, 10 
marks ; 4, Allessandro Zanti, 1742, 25 marks ; 
5, M. Franck, 1812, 20 marks; 6, Jacobus 
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Tais, 1670, 20 marks ; 7, Paulus Aletree, 17—; 
20 marks ; 8, Felice Tononi, 1685, 35 marks , 
9, Martin Fichtt, 1801, 20 marks; 10, A. C. 
Loeb, 1801, 20 marks; 11, Sebastian Dalin- 
ger, 1791, 10 marks; 12, John G. Thir, 1767, 
15 marks; 13, Bernhard Weitzelhofer, 1826, 
10 marks; 14, E. Klotz, 1734, 12 marks; 15, 
H. Klogl, 1692, 15 marks; 15, Joseph Aebert, 
1767, 10 marks; 17, 'T. M. Willer, 1781, 15 
marks; 18, Ant Thir, 1812, 15 marks; 15, 
L. S., 1780, 15 marks ; 20, M. Thir, 1800, 10 
marks. Theodore Guterman, Vienna. The 
value of these instruments representing the 
“ grand ” total of 349 marks German money, 
or £17 odd English money. 

Dr. Joachim has received from the German 
Emperor the title of Director of the Royal 
School of Music, Berlin. 

Henri Marteau, the well-known French 
violinist, has recently returned to his home 
in Rheims, France, after a tour of seventy- 
two concerts in Norway, Sweden, Denmark, 
and Finland, under the management of Mr. 
N. Herlofsen. In Stockholm M. Marteau 
had much success, giving eleven concerts, 
two of which were attended by His Majesty 
King Oscar, who received him afterwards in 
& private audience. Marteau is now resting 
in Switzerland, and will play in Germany 
and France during the month of October. In 
November he will enter the French army for 
ten months’ service, in conformance with the 
laws of his country. He will be free again 
in September, 1896, and he is now consider- 
ing two propositions for the season of 1896-7, 
one for Russia and one for the United States. 

Jacob Fjelde, the Norwegian sculptor of 
Minneapolis, has been selected to design a 
statue of Ole Bull, the famous violinist. Nor- 
wegians all over the United States are to be 
asked to subscribe to a fund to meet the 
expenses of erecting the memorial, which will 
be of bronze, and will be placed in Minne- 
haha Park or one of the other parks in the 
city of Minneapolis. 

Edouard Remenyi, the famous violinist, 
will make another American tour, and his 
season of 1895-6 will be one of considerable 
importance, as immediately after ending the 
season in the United States, M. Remenyi, 
who is solo violinist to his Imperial and Royal 
Majesty, the Emperor of Austria and King 
of Hungary, is called back to his own country 
to assist in the celebration of the Millenium 
of the Magyars, which will continue during 
the whole year throughout Hungary ; and it 
is to participate in these national festivities 
that Mr. Remenyi, as one of Hungary’s 
favourite artists and patriots, is called to 
return. 
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MUSIC IN SCANDINAVIA. 


By Hitprcarp WERNER. 


During the summer months many al fresco 
concerts are given every day in the parks 
and public gardens in the beautiful capital 
of Sweden, which is called the ‘‘ Northern 
Venice,” when works by classical and modern 
composers are usually well played by Swedish 
and Foreign Bands. 

The Swedish violinist, Tor Aulin, has 
delighted his audiences whilst playing at 
concerts in Gothenburg and its neighbour- 
hood. This clever violin-player is the owner 
of a beautiful Bergonzi, which formerly 
belonged to his teacher, Mons. Sauret, the 
present professor of the R.A.M., London. 
During the Scandinavian Teachers’ Con- 
certs held in the Swedish capital last mouth, 
some excellent concerts were given, at which 
the Swedish violinists, Miss Sigrid Lindberg, 
Mr. Tor Aulin, and Mr. Hugo Alfvén, played 
with great success. 

The most promising scholars at present 
studying violin at the Royal Academy 
of Music in Stockholm, are a young Mr. 
Arlberg, anda Miss Hilma Munthe. The 
latter is the fortunate owner of a splendid 
Gagliano, lately presented to her by some 
friends, who take great interest in the future 
career of this young lady violinist. It is 
perhaps not known to every one interested 
in music that the celebrated singer, Madame 
Christin Nilson-Miranda is; also a violin- 
player. When she visited her native country, 
Sweden, this summer, in order to be present 
at the wedding of one of her favourite 
nephews, she delighted her relations and 
friends by singing several songs, and also by 
playing on the violin to the accompaniment 
of the Jew’s harp played by a very litile 
peasant lad, a relation of hers. Before 
Madame Christin Nilson-Miranda left Sweden 
for Paris, she presented to the Nordiska 
Museum in Stockholm, the violin she used 
to play upon as a young child, whilst singing 
and playing for money at the country fairs in 
Sweden. This pcor instrument has always 
been highly treasured by the celebrated 
singer, and has had a prominent place among 
the many priceless objets dart, which adorn 
her stately salon in Paris. 

Interesting recitals upon the Finnish 
national instrument, Kantele, have recently 
been given in Stockholm, by the celebrated 
blind Kantele player, Mr. Aatto Virta; a 
Finnish peasant, entirely self-taught. The 





Kantele Mr. Aatto Virta plays upon is con- 
siderably enlarged, for instead of the five- 
stringed instrument used many centuries 
ago by the Finnish peasant, his instrument 
has 30 strings. Mr. Aatto Virta’s repertoire 
consists mostly of national airs, interspersed 
with variations and some very peculiar 
Finnish dances, not unlike some of the Hun- 
garian dance-tunes in form. 

Mr. Sven Scholander, of Stockholm, the 
most celebrated Chanson singer in Scandi- 
navia, always plays his own accompaniments 
upon a lute, which he plays with considerable 
skill. Mr. Scholander is the owner of three 
very good lutes, which were made in the last 
century by the Swedish lutemakers, Sundberg 
and Kraft. These instruments differ some- 
what in the arrangement of the strings to the 
lute used at the present time. There are five 
pair of strings in unison. Five strings lie 
over the finger-board and frets, and the other 
five deeper strings are on the left side of the 
lute, attached to pegs elevated by a second 
high neck. 

The Norwegian people in America intend 
to erect a bronze statue, eight feet high, 
of the violinist, Ole Bull, in one of the parks 
in Minneapolis. 

The Swedish composer, Emil Sjogren, has 
composed a new Sonata,:No. 3, for violin and 
piano. 

Mr. Wilhelm Hansen, the well-known 
music publisher in Copenhagen, has recently 
published two new orchestral works. An 
“ Andante Funebre” by Johan Svendsen, 
and ‘Entree triomphe des Boyards” by 
Johan Halvorsen. 

A new concert overture for orchestra, by 
the Swedish pianist, Mr. Wilhelm Sten- 
hammar, will shortly be performed at one of 
the Philharmonic concerts in Berlin. 

Lady Hallé, who has been concert-touring 
in South Africa, left Cape Town for Europe, 
on September 11th. This month the cele- 
brated violinist will give a chamber concert, 
and an orchestral concert, in Copenhagen, 
under the direction of Professor Neruda. 

On September 5th, an interesting concert 
took place in the Danish capital, under the 
auspices of the Committee of the ‘‘ Women’s 
Exhibition,” when only works by Scandina- 
vian lady composers were performed by 
membets of the fair sex. The concert opened 
with a string quartet, in four movements, 
composed by the talented Cathedral organist 
of Gothenburg, Miss Elfrida Andrée, for 
which work she was recently awarded the 
first prize at a musical competition held in 
Brussels. Although the quartet is not free 
from some reminiscences, it is a clever work 
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of an earnest musician, and is well worthy of 
attention from quartet players. The per- 
formance of the quartet by Mesdames Ida 
Koppel, A. Tryde, Kamma Christophersen 
and A. Tritsche, left something to be desired. 
The effect of the music was also marred by 
placing the violoncellist beside the leader of 
the quartet. The programme also contained 
a pretty ‘‘ Berceuse,” by the Swedish lady 
composer, N. Lago, and ‘‘ Andante et Finale ”’ 
from a violin-suite, composed by the Nor- 
wegian musician, Miss Betzy Holmgren. 
Both items were magnificently played by 
Miss Ingeborg Magnus, a young Danish 
violinist, of whom musical Denmark may well 
be proud. The fair violinist also played one 
of her own arrangements of a national dance, 
entitled, ‘‘Tridsko Polska,” a showy piece, 
performed with great technical skill and 
abandon. Miss Magnus is a pupil of Mons. 
Marsick in Paris. 

The young Danish composer, Mr. Carl 
Nitlson, who sometime ago wrote a clever 
symphony, has just completed a sonata for 
violin and piano. 

Kapelmeister Johan Svendsen, who has been 
holiday-making in the Tyrol, has returned 
to Copenhagen, where he will conduct two 
Symphony Concerts, to be given by the 
Orchestra belonging to the Royal Opera. 


FIDICULANA. 


The Success (August 31st) has been retelling 
the Joachim barber story, and as the anec- 
dote is told rather well, and has not hereto- 
fore appeared in this paper, I transcribe it 
verbatim :— 


Here is a good story of Joachim, which has the 
advantage of being absolutely authentic. During 
one of his visits to London some years ago, the great 
virtuoso had occasion to enter a barber’s shop for a 
shave. The barber’s acquaintance with illustrious 
musicians was limited, and Joachim preserved his 
incognito. 

“Hair cut, sir?” demanded the obsequious 
assistant, eyeing Joachim’s flowing locks with an air 
of proprietorship. 

Joachim intimated his perfect satisfaction with the 
existing length of his hair ; but the barber was not to 
be so easily baffled. 

“Trifle long at the back, sir,’’ he suggested diplo- 
matically. 

Joachim explained that that was the way he liked 
it, and the barber was silent for a little. 

“Rather thin on top, sir,” was his next remark, 
whereby he sought to convey his own firm conviction 
that to sacrifice thickness to length in the matter of 
hair’ was altogether a poor policy ; but Joachim only 
glared at the barber and tossed his lion mane. And 
the barber went on shaving, but in a moody, discon- 
tented kind of way. Hope springs eternal.in the 
human breast, and the barber's breast was no 
exception. 
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“ Just trim the edges for you, sir? Half-an-inch all 
round, sir?” : 

Joachim remained obdurate, and the barber's stock 
of patience and ingenuity deserted him at the same 
time. He vented his indignation in the most scathing 
expression of contempt that suggested itself to his 
tonsorial mind. 

“Well, of course, if you want to look like a 
German musician,’ he remarked, “it’s no good 
talking.” 





The will of the late Mr. Carrodus has been 
proved"; the net gross personalty of the 
testator being sworn at £5,341 3s. 2d. This 
is a large fortune for a violinist to amass, 
but Mr. Carrodus throughout his life was a 
hard-worker. 


It appears there is an old Irish tailor, 
named Montaine, now settled in New York, 
who possesses two treasures—a}violin that 
was once the property of Sir Walter Raleigh, 
and a flute that belonged to the poet, Edmund 
Spencer. The Mascot (September 7th) tells 
how they came into the hands of the present 
owner. 

“The old tailor,” says the Mascot, “ is 
now in his 81st year. He went to America 
30 years ago from Youghall, Ireland, taking 
with him his wife, three sons, and two 
daughters. His great-grandtather, who lived 
to the age of 97 years, was a steward to the 
Earl of Shannon, whose country seat at 
Castlemartyr, was six miles from Youghall, 
which enjoys the distinction of being the 
place where Sir Walter Raleigh first planted 
those two useful articles which he brought 
from the new world—the potato and the 
tobacco plant. An ancestor of the Earl of 
Shannon had been an intimate friend of 
Raleigh, and had received from him Sir 
Walter’s own violin and a flute which had 
belonged to his close friend, the poet Spenser. 

‘‘Mr. Montaine’s great grandfather in tuen 
got these two articles, and so they came into 
the hands of the tailor. Spenser visited 
Raleigh at Youghall in 1589, for the record 
says: ‘ And here, in the latter year, he enter- 
tained Edmund Spenser, the poet, ere they 
embarked together at this port for England, 
to superintend the publication of the first 
three books of Faerie Queene !’” 


The Sun (September 21st) gives the follow- 


ing amusing anecdote :— 

The Bijou Theatre of New York, can boast of the 
chastest of variety hall orchestras om record. It seems 
that a Miss Blessing, in the course of the “ business "’ 
of her chansonnette, had to throw, figuratively, of 
course, a number of kisses among the instrumentalists. 
The double bass player protested, leaving his post 
then and there; then the drum-beater swore by his 
sticks and sheepskin he was not going to be kissed 
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against his will, and in the end the whole orchestra 
struck against the kisses of Miss Blessing and threat. 
ened scandal! A compromise was effected in virtue 
of which the kisses objected to were to be hencefor- 
ward directed “to the instrument and not to the 
instrumentalists,’’ which, says the Sporting and 
Dramatic, is altogether clear, satisfactory, and— 
American, 


The Musical Standard of September 14th, 
presented to its readers, as a supplement, an 
interesting photographic reproduction of a 
bust of Paganini, by the renowned French 
sculptor, Antoine Laurent Danton. This 
was supposed to be the only bust of Paganini 
in existence; but there is another in marble, 
24 inches high, which was left by him to his 
intimate friend and advocate, Signor L. G. 
Gevini, of Geneva, reputed to be by Conova. 
The Danton bust was modelled three years 
before the famous fiddler’s death, that is, in 
1837. Only two copies of the very few that 
were executed are known to be extant. ‘“ Of 
these,” says Mr. Harry Brett, ‘‘ one was long 
to be seen in the salon of Professor August 
Wilhelmj, at his residence in Blasewitz, near 
Dresden. When Wilhelmj decided on set- 
ling in England, the Paganini bust passed 
into the possession of Herr Paul de Witt, and 
is now to be seen in his highly interesting 
Musical Historical Museum at Leipzig.” It 
is not stated where the other copy is. The 
bust, from which the illustration was taken, 
is executed in flesh coloured plaster-of-paris, 
and bears Danton’s signature, with the year 
1837. \ 

Under the title “ That Wizard Paganini,” 
Mr. Edgar Shelton contributes to the Orches- 
tral Association Gazette (September), an 
excellent little essay on the famous fiddler’s 
methods or ‘ tricks” in playing. The facts 
and ideas are mainly called from M. Euhr’s 
work on natural and artificial harmonics. 
Tne following are the principal points in 
which Paganini differed from other violinists, 
before or since his time :—(1) By his method 
of tuning his instrument; (2) by a manage- 
ment of the bow entirely peculiar to himself ; 
(3) by his use of the left hand in the playing 
of cantabile ; (4) by the constant employment 
of harmonic sounds: and (5) by the art of 
combining in the violin the simultaneous 
effects of a mandoline and harp, so that one 
seemed to hear two separate performers. 


Mr. William Wolff contributes an article 
on ‘Jacob Stainer: His Life, Work, and 
Tragic Death,” to the September issue of 
Musical Notes. 








More Paganini! According to the Sun, a 
Hetton man claims that he is in the posses- 
sion of the violin with which Paganini gave 
his last performance. He states that ‘ the 
fiddle was stolen from the north of Italy bya 
brigand chief, and taken by him to South 
Africa. There the brigand died, and the 
fiddle was sold in Kimberley for sixty 
guineas.” 

Synis. 


OBSERVATIONS. 


Communications of miscellaneous matter, 
suitable for this column, are invited, and 
should be addressed to the Editor of Tur 
Viouin Times, 38, Warwick Road, Earl's 
Court, S.W. 

An act of heroism was reported from Yar- 
mouth the other day. During the morning 
there was a large crowd waiting on the 
Quay to start in various steamboats and tugs 
to visit the Channel Fleet, which was 
anchoring in Yarmouth Roads. Great ex- 
citement was caused by a boy falling into 
the stream when a sirong tide was running. 
Mr. Heath, the double bass player in Mr. 
Holland’s band, which has been performing 
on Lowestoft Pier during the season, hap- 
pened to be passing along the Quay. Heath, 
with the rest of the band, had been playing 
at the ball given in Yarmouth to the officers 
of the fleet. His services there did not ter- 
minate until half-past three in the morning, 
and he was proceeding, in uniform, to catch a 
train which would enable him to perform on 
Lowestoft Pier inthe afternoon. The efforts 
made by ropes and other means to save the 
boy being ineffectual, and he having sunk 
for the third time, the musician, who it 
seems is a good swimmer, plunged at once 
into the river and rescued the lad. The 
unfortunate youth would inevitably have 
been drowned but for the opportune arrival 
of Heath. It happened that there was 
danger to both of being sucked under a vessel, 
but Heath luckily was able as he rose to the 
surface to catch hold of a rope. On coming 
to land Heath said that on the impulse of 
the moment he forgot all about his uniform, 
but he chiefly regretted the loss of his belt 
and pouch, which, however, were afterwards 
handed to him by one of the crowd, and 
which he had no recollection of throwing off. 
He was also much concerned about missing 
his train and being a defaulter on Lowestoft 
Pier, but he joined in the evening performance, 


_ and as news of his brave act had reached the 
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town he was warmly congratulated by his 


colleagues and some of the visitors who had 
heard of his manly exploit. 


Those of my readers who read Chapman's 
Magazine for September must have been 
rather amused by a passage in Miss B. 
Harraden’s tale, ‘The Remittance Man,” in 
which one of the characters, to amuse the 
prodigal hero, rides two miles to obtain a 
piece of resin so that he may play to him, on 
his fiddle, the story says, ‘‘ He brought back 
the resin triumphantly, greased his bow well, 
and played his old favourite melodies one 
ufter the other.” I ask in wonder, why ride 
two miles—or rather four miles (there and 
back), when a tallow candle would have 
answered the purpose just as well? I donot 
expect even a lady novelist to know every- 
thing, but surely in this case the fair writer 
might have informed herself as to the uses 
and properties of resin by a little enquiry 
among her fiddling friends.—But after all, I 
may be wrong in my strictness, and instead 
of blaming the clever authoress of ‘ Ships 
that pass in the Night,” should place the 
responsibility on the broad back our old 
friend the printer. 


I hear that the two sisters Marianna and 
Clara Hissler, who have been the guests of 
Sir Algernon and Lady Borthwick on their 
Scotch estate, have repeatedly had the honour 
of appearing before the Queen and the Royal 
Family at Balmoral.Castle. On one occasion 
the two artists were joined by Princess 
Beatrice in a Prelude by Mendelssohn for 
harp, violin and piano, Her Royal Highness 
proving herself, by her faultless rendering of 
the pianoforte part without a rehearsal, a 
thorough musician, 


Mr. Basil Tree, of St. James’s Hall, has 
just issued a useful ‘“ Panel Concert Date 
List,”’ containing information of the Richter, 
the London Symphony, the London Ballad, 
the Popular, and many other concerts which 
are announced for the ensuing season. 


There are critics and critics, and the follow- 
ing is an outburst of one clever scrita who 
attended a recent Wagner concert :— 


The martial song of the master singers, pitched in 
D, abounds with many tuneful and harmonious runs 
in the higher clefs, while the declaration of love, 
pitched in E, indicates great passion and pathos, and 
the refrain of the apprentices, E-flat, abounds also in 
various staccato movements. The whole culminated 
in one concerted burst. 

OBSERVER. 


ROBERT COCKS & CO. 


Compositions and 
Arrangements 


BY 


OTTO PEINIGER. 


FOR VIOLIN, WITH PIANOFORTE 
ACCOMPANIMENT. 


8. 
Chant d’Fmour (Morceau de Salon) 4 0 
humming Bird (Morceau de Salon) 4 0 
Reminisceice de Ballaigues (Morceau de 

salon) a ee ve ao! ee © 
Bve fbaria, Transcription of Mascheroni’s 

popular sacred song 5 a SO 


Cigarette, Fantasia on airs from J. HayDN 
PARRY'S popular opera a ve 
Classical Violin Pieces (Revised Edition) 
3s. and 4s. each— 
No. 1. Beetboven’s Romance, Op. 40, in G. 
“| ” » Qu KF. 
- Raft’s Cavatina 
Mendelssobn’s Andante (Soncerto, Op. 64) 
Spobr’s Adagio (6th Concerto). 
” a (9th » ). 
Ernst’s Elegie. 
Spobr’s Barcarolle. 
Ricbard Jones’ (17th Century) Prelude ¢ Vivace. 
. Molique’s Andante (Concerto, A min.). 


xa aoa > wow 


= © 
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OTTO PEINIGER’S VIOLIN 
METHOD. 


(No. 2 of ROBERT COCKS & Co.'s Modern Method Series.) 


Large 4to, 147 pp.; Violin Part, 30 pp. 
Paper Cover. 3s. 6d. net; Cloth, 5s. net. 


“Useful to teachers and pupils alike. The bowing 
exercises and those for the higher positlons being particularly 
good "—sa urday Review 


“Step by step the student is led on, each point being 
lucidly described and expiained. Teachers will find it a most 
excellent aid.” — The Vrupnic, 


THE HIGHER TECHNICS OF VIOLIN 
PLAYING. 


“ Monocbord Studies’ (In continuation of the 
Violin Method). Price 1s. 6d. net. 


6, New Burlington Street, W. 


(Music Publishers by Appointment to H.M. the Queen 
and I.R.H. the Prince of Wales). 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments. 


er Qu er Qe 


Manufacturers Importers 

of Guaranteed of the 

English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
TAY, Nae FG Sa 





Tested Strings prepared expressly for 
HART & SON. : 


Good Violins from Three Guineas. 
Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 





Repairs of all kinds carefully executea by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION. 


Messrs. Hart & SON have at present an unique 
ccUection of Violins, Violas, Violoncellos, and bows, 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON. W 











A TREATISE, 


“THE VIOLIN & BOW” 


BY 
I. B. POZNANSKXI, 
DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken fram life, accompanied 


by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelm}. 


PRICE 7s. 6p. NETT,. at free, or through any Music 
elicr. 





PUBLICATIONS 


FOR VIOLIN and PIANOFORTE. 
8, 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski wat ane <i each 
Mendelssohn. L’Ange qui Chante . 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ... wha 
Poznanskxi, I. B. “Souviens Toi?’’ Romance 
———. Un Soupir, Mélodie ; ee 
Trousselle, Josef. Evening (Réverie) 
——— Polonaise ‘ied = 
——— ‘ Mazurka Brillante” 
Schroter, Max. Pensée d’Amour.., 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena er on ae 
The above contained in the Syllabus for Examination 
of the College of Vivolinists, 
VIOLIN AND PIANOFORTE. 
Poznanski, I. B., L’Arlequin Gavotte 
Sur la Moselle. Barcarolle ios 
Andante and Humoresque 
Alsteriana - ae 


PRO OR 
eSecoccoecece 
AE RRA to 


eo 
oooo 


IN BOOK FORM. 


Six Meicdious Studies, by Alban Henry 

(first position only) ee ei nett 1 6 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their gorttoiios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion "—7he Star. 

“Wil! prove a boon to young beginners and their teachers 
as they are tuneful and void of difftculty.”— Graphic. 
Original and Progressive Melodies, by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment nett 1 0 

«“ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C,’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W 
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Iam sorry to hear that August Gemiinder, | 
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AUGUST GEMUNDER | it through his long life with zeal and unselfish 


| enthusiasm. Having made thorough and patient 
study of it, he was ever ready to impart what he had 
learned to others. He contributed from time to time 


founder of the firm of August Gemiinder and | the result of his investigations to the musical journals 
Sons, died in New York at his private resi- of the United States and Europe. 


dence, on September 7th (a.c.) The New 


He discovered the secret of the Italian construction 


York Times gives the following interesting | of violins, and succeeded in changing the opinion of 


account of his 
life in its obit- 
uary columns: 


Mr. Gemiinder 
learned from his 
father, in his 
boyhood days, 
the art of mak- 
ing violins. His 
father practised 
the art in Wiir- 
temberg at the 
beginning of the 
century. He fol- 
lowed this gentle 
pursuit through 
out his life, and 
earned high'rank 
among the mak- 
ers of the sweet- 
toned instru- 
ment. For nearly 
70 of his 81 
years of life, Mr. 
Gemiinder was 
a maker of vio- 
lins. He had 
been in business 
for himself since 
the death of his 
father, and in 
1844 he made 
the violin model 
which bears his 
name—a model 
upon which 
artists have be- 
stowed high 
praise. His imi- 
tations of classic 
violin models 
are famous. 


Mr. Gemiinder 
was born at In- 
gelfingen, Wiir- 
temberg, March 
22nd, 1814. He 
worked in many 
German cities 
until 1846, when 
he was attracted 
to this country. 
He then estab- 
lished a shop at 
Springfield. 
Mass. About 35 





some -of the 

great artists re- 
| garding the su- 
perlative virtue 
of antiques in in- 
struments, He 
claimed that if 
old -wood was 
used in making 
violins, and the 
proper construc- 
tion was follow- 
ed, a_ violinist 
might have a 
better instru. 
ment of modern 
make than he 
would find in 
an old one, as 
the wood would 
not have lost 
its strength 
through _ long- 
continued vibra- 
tions. 


He numbered 
among his per- 
sonal friends 
some of _ the 
greatest artists 
of his day. Dr. 
Leopold Dam- 
rosch, who own- 
ed a Maggini, 
played a violin 
of Mr. Gemiin- 
der’s make at 
his last public 
appearance with 
that instru- 
ment. Wilhelmj, 
Kneisel. 

Brodsky, 
Herbert, and 
Arnold, held 
him in the high- 
est regard as 
a friend and 
for his art. He 
copied Sarasate’s 
Amati, and that 








artist publicly 
declared it oe 

ew 7 ood t 
AUGUST GEMUNDER. Griginal. - Brod- 
sky's Guarnerius 
was reproduced 


years ago, having won a reputation as a maker of with like result. Four sons, three of whom he 
superior instruments, he came to this city. His trained in his art, and a daughter survive him, 
art absorbed his 





thoughts, 





and he followed —— 
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THE MUSICAL STUDENT’S LIFE IN 
VIENNA. 


Travellers who know Vienna as the gay Austrian 
capital, who stop here for a week and put up at the 
Imperial Hotel, are served by Hnglish-speaking 
waiters and taken about by a courier to see the 
sights, its museums, art galleries and churches, dream 
not of the fascinations of that light-hearted little city 
hidden far away beyond their aristocratic ken. How 
the monotony of their gray lives might be brightened 
by one day’s glimpse into the Bohemian music 
student's life! Shall I tell you about this student 
life ? 

The word “ Bohemian ” smacks, perhaps, a little of 
wildness, of late suppers and Quartiér Latin students’ 
doings. but it is not of that kind of life that Iam 
going to speak. No, au contraire, there is an 
austerity necessary to the real, true working life which 
admits not of such doings. And to this end Vienna is 
especially suited, for they are such an carly-going-to- 
bed people. At 10 all doors are locked and bolted, 
and all house lights out. No admittance without the 
fine of two pence. At 1] the sound of your own footfall 
frightens you, so sepulchral has the silence become, 
and a little way from the centre of the city it is well 
nigh impossible to get a cab. 

The colony of English and American students here 
is immense, and is growing larger every year. They 
come for piano, violin and singing, but the piano 
students, | think, outnumber the other two. Many 
of the girl students, of course, choose the respectable 
gentility of the pension life, and pay exorbitant prices 
for it; but far more have broken loose from that. and 
have put themselves on a level with the masculine stu- 
dent in independence and ability to care for themselves, 
and live in furnished rooms, taking their meals at a 
restaurant. This is the real, interesting, cheap way to 
live, and the scorn of those who have once tried it for 
the gossipy slavery of a pension is beyond wordg. 

A good-sized, well-furnished room costs hese Shout 
Xs. a week—a smaller one can be had for much less. 
A good grand piano can be had for from 12s. to 16s. a 
month, and there you are, settled for your winter's 
work, as cosy and snug as possible. But no; 
there are a few things more necessary to complete 
and unadulterated happiness—an alcohol lamp, a cup 
and saucer, some spoons and knife and fork, and, if you 
are very dainty, two or three table cloths and napkins. 
Every day on the Alserstrasse at a certain hour can be 
seen this bevy of girls making their way to the bake 
shop, and coming out with long paper bundles under 
their arms, or if they are very high toned they carry 
a little black silk bag daintily swinging on one arm, 
and fill it as they proceed on their march. From the 
bake shop to the “Delicatessen Handlung,” where 
lovely fresh eggs are to be had, five deckes of ham or 
beautiful cold roast beef. 

Any country that has a “decke” for a measure 
ought to be cheap, for in no other country is it possi- 
ble to buy so intinitesimal a portion of the thing you 
want. Five deckes of ham is about two slices. This 
is the independent students’ daily round for “ sup- 
plies.” Then in the morning, what more easy task 
than to light pe Vienna coffee pot while dressing, 
and when ready you find fragrant coffee waiting for 


you? The cream and butter and fresh rolls are sent 
to your door every morning if you wish. It is easy to 
boil an egg over the spirit lamp, but most of us are 
quite acclimatised to the European breakfast. Then to 
work — a whole beautiful morning of work! No 
knockings at the door ‘‘ just to ask a question ;” no 
eallers-—for among the students working hours are 


TIMES. 


SUPPLEMENT. 


strictly observed. At one o’clock, after a morning of 
concentrated, uninterrupted work, one has developed 
a hearty appetite and a longing for a breath of fresh 
air. How much better then to dine at a restaurant 
around the corner than in the house ! 

Let us suppose it is the Riedhof Restaurant, Schlis- 
sel gasse 14, the favorite with most foreign students, 
You pass through a quaint court-yard into a small cosy 
room, where there is little or no smoking. A big round 
table is reserved for your especial crowd, and you meet 
your tellow workers with relief, knowing all have been 
doing the same thing, and all are glad of the well- 
earned respite from labor. Ludwig, the head Kellner, 
greets you with a smile—a smile in which the sun is 
more or less dependent on your kreutzers, but, in 
short, it is lustig---it is merry and jolly and a relaxa- 
tion. One by one they drop in and tell the news, 
Conversatior begins to swim, and soon there is a bab- 
bling of tongues and a murmur of laughter which is 
good to hear. And what is more of an incentive to 
conversation than to meet those of your own kind— 
those who are pursuing just your life and know all its 
lights and shadows? ‘There comes none of those “ un- 
seasonable apathies” whom one meets in actual society, 
those epilepsies of wit and of animal spirits, but we 
talk better tl.an we are wont ; we have a nimbler fancy 
and a richer memory. 

They sit so sometimes an hour after their dinner 
chatting and reading, relaxing nerve and brain mus- 
cles. ‘Lhere is a large supply of newspapers, English, 
French, and German, and one takes in a little know- 
ledge by the way. But you will not be satisfied, I am 
sure, without knowing something of the cost of these 
famous dinners in this famous restaurant. If two 
dine together it is much cheaper, for one portion is 
always large enough for two. A dinner of soup, roast 
beef. potatoes, a vegetable and a Mehlspeise (dessert), 
including a glass of beer, costs one about 1s., which 
includes the waiter’s fee; and the roast beef. is 
luscious and the cuisine all that could be desired. 
Vienna is noted for her cuisine. and justly. 

But itis the Bosendorter Hail that is the stamping 
ground of these students. Here almost every night 
during the winter they meet to attend some concert 
or other. Here they are in their element; itisa 
meeting of the clan! The Bosendorfer is a small 
recital hall, and there is never any formality there. 
One disposes of hats and wraps on entering, and walks 
about and chats with everyone until the music begins, 
asin a salon. It is not necessary to take three gulden 
seats and sit up with the swells: in fact, more than 
half of the students pay only entrance fee, Is. 6d., 
and stand during the concert. Ah! there you see 
the real music lovers in that compact crowd of eager, 
listening, attentive faces—heads bent forward to catch 
the faintest shade in nuance or technic. And there 
you hear good, healthy, ripe criticism, for they know 
a thing or two, these students? they don’t hear and 
see and think and try to doit themselves every day 
of their lives without becoming sharp critics, One 
must be “ tadellos ” to meet their approbation. Yet, 
once in a while, a spark descends ; it catches fire, and 
cold criticism is thrown to the winds; they are 
conscious of being lifted out of themselves, out of all 
thought of methods and mechanics. 

A cry echoes among them “ Hats off, gentlemen—a 
genius.’ It was so the night Emil Sauer played, and 
well I remember little Bronislaw Hubermann’s first 
evening. As he stood there at the end of the concert 
in his little white blouse and short trousers, tears 
were rolling down his cheeks and we who were 
gathered in a close mass around the foot-lights were 
not ashamed of letting the tears fallalso. Wonderful 
genius that he is! God lent this boy a wonderful 
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gift, and it is to be regretted that instead of waiting 
for his physical powers to develop, the lad is thrown 
before the footlights and made to snatch at the fruits 
of his genius ’ere it is ripe ! 

Another weekly meeting place fora part of these 
students is at the class held every Wednesday night 
at the home of Professor Leschetizky in the Cottage 
Verein in Wihring. It is quite unique, this class. 
Since the days of Liszt I think there has been none 
just like it, unless it be the Stavenhagen class in 
Veimar, but there is a flavor of dilettanteism in the 
latter : which is most decidedly absent from that of 
Leschetizky. About 5 o’clock you will see the trams 
and omnibuses for Wihring filling up with a merry 
crowd. The conductors all know them and greet 
them with a cordial ‘‘ Guten Tag !”’ as they come from 
different parts of the City in groups of five and six, 
going in informally and taking off hats and wraps, 
and gossiping with each other. Neither host nor 
hostess is to be seen until the magic hour arrives. 
By 6 o'clock there are about fifty or sixty students 
assembled, no outsiders being allowed. The house is 
an ideal artist’: home, full of beautiful things. 
Artist’s portraits, busts and statues of the great 
masters, interesting signatures and autograph letters. 
The music room is a long one, with a small one at the 
end, divided by an arch. o grand pianos stand in one 
end and the professor always sits at one. 

Before the class there is a Babel of tongues, friends 
who meet perhaps only this one day of the week have 
long visits, the week’s concerts are discussed, &c., 
but when the whispered word goes round “ Der Herr 
Professor kommt,” silence falls like a mantle over all ; 
not a sound is heard. He comes and begins almost 
instantly, with no greeting to the class, only a bow to 
a few whom he knows well, and lo! society has had 
her day. Once,ugain our friends are working 
students, for never in any class did I ever see such 
riveted attention, such eagerness to catch every 
word of the professor’s criticism. Those allowed to 
play in the class are with rare exception artists 
finishing for the concert stage. One hardly ever 
hears a first year pupil there. 

Leschetizky is at his best in this class—witty, 
sarcastic and brilliant, a man of the world and a 
great teacher. The poor pupil does not always 
appreciate wit turned against himself, but a murmur 
of laughter is sometimes irresistible at some of his 
sallies, for no word is too keen, no simile too cutting 
to bring home to the pupil his or her defect. Mark 
Hamburg, who has won such unusual success this 
winter at his début in Vienna, has been the star of 
this class for three years, and his absence to filla 
public career will be regretted by all. He is more 
wonderful than Hofmann. His touch is electric. 
Three notes are sufficient to tell an audience what he 
is. 

I noticed the other night at the Berlin Philharmonic 
concert Sophie Menter was to play, and an hour 
beforehand gave out, and young Mark was put in her 
place. When he came out he was received with cold 
disdain, not a sign of applause, The temper of a 
disappointed audience was up. But after a few notes, 
ringing, full, magnetic, they sat up and began to 
listen, and at the end such an ovation has rarely been 
seen. He has many faults. He is very young, only 
just fifteen, but he is bound to make a stir in the 
artist world. He is, as yet, like an untamed colt. 
His life, his magnetism and fire run away with him 
sometimes. He forgets to control it, to hold it back, 
but he carries his audience with him every time. and 
I have heard him at times when no more magnificent 
piano playing could be heard or asked for, The 
mantle of his virtuosity in the Leschetizky class has 
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fallen on young George Proctor, of Boston, a protégé 
of Mrs. Jack Gardner, and a young Russian boy sent 
here from St. Petersburg, and among the ladies, a 
Miss Goodson, an English girl and delightful pianist, 
who is to make her début soon. 

Another haunt for our musical students is ——, but 
I am encroaching on my reader's patience and my 
printer’s space. I have counted my words, there are 
too many. I must save the rest of my story until 
another time, for I have only just begun. I must tell 
you of the shadows as well as the lights. I must tell 
you, too, of some of the amusements of the non- 
working hours. It would all interest you, I am sure, 
But now, to translate the graceful Viennese salute, 
“*T kiss the hand.” E. C, 

Vienna, 10¢h August, 1895. 


OLD DANCES. 


“In our day of ‘ Portland Fancies,”’ shuffles and 
“two step’’ dances the art of dancing has somewhat 
lost the dignity and authority that once characterized 
it ; in fact, it may be truly said that three-quarters 
of those who go through dancing steps to the sound 
of music do not know how to dance atall.” 

Dancing was a serious business with our ancestors 
as the following descriptions of old dances will prove ; 
it was the intention to give an example with each of 
the dances described, but this it was impossible to 
do with the limited space at our command. In the 
near future, however, an essay will be devoted to each 
of the principal old dances, each essay containing 
choice specimens of old dances. In this paper we 
content ourselves with giving the names and brief 
descriptions of the dances. 

The best known of these dances is the Minuet 
(French, Menuet ; Italian, Menuetto) the word means 
small in reference to the small gracious steps used in 
dancing. The dance is 3-4 time consisting of two 
portions, each, in the older examples, beginning on the 
first beat of the bar, but not unfrequently, in latter 
specimens, on the third. The Minuet is said to have 
been invented in Poitou, France. 

The Pauvane is a slow, dignified dance in alle breve 
time with four minims in the bar; and it generally 
consisted of three strains, each of which was repeated. 
It was a very favourite dance wherein the dancers 
turn round and make a wheel or tail before each other 
like that of a peacock, whence its name is said to be 
derived, the Latin Parvo meaning peacock. On the 
other hand it 1s contended that the Italian name of 
the dance, Padovana, connects it with Padua, and that 
it simply means Paduan dance. The dance, however, 
is said to be of Spanish origin. 

The Sarabande (Italian, Surabanda) like the 
Pavane, came originally from Spain. It was a slow, 
graceful dance usually written in 3-2 time. It consists 
of two strains both repeated, and both beginning on 
the first beat of the bar. 

Giga (French, Gigue ; English, Jig) takes its name 
from Geige or old :erman fiddle. It is a lively dance 
in 12-8 time, less often in 6-8 or 3-8 time consisting of 
two strains, each of which is repeated, 

The Lourrée, which was one of the popular dances 
of Auvergne, is in common time with four beats in 
the bar ; it is in two strains which begin on the fourth 
beat of the bar and end on the third, which disting- 
guishes it from the Gavotte soon to be described. 

The Canaric or Canaries somewhat resembles the 
Gigue, but with a less accentuated rhythm and in 
slower time, which is 6-8. 
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The Chaconne {(Italian, Ciaccona) is said to be , 


Basque origin and is not much older than 3-4 
eighteenth century. It consisted of one strain in the 
or 3-2 time, beginning in the first beat of the bar and 
followed by a number of variations built upon a 
Ground Bass, that is a bass wherein the same notes 
were repeated constantly throughout the piece. We 
all know the wonderful Bach Chaconne for violin, and 
some very fine specimens are to be found in Handel’s 
Chamber Music. 

The Courante (Italian, Corrente) dates from the 
seventeenth century. It is in 3-4 or 3-8 time and con- 
sists of twostrains, the first of which is shorter than 
the second. It was a cheerful, lively dance. 

The Furlane is said to have been a great favourite 
with the gondoliers of Venice. It was written in 6-8 
time, moderato. A fine specimen will be found in 
Les Sybarites of Rameau (1757.) 

The Gavotte (Italian, Gavotta) is said to have 
originated in Dauphine. It was a grave, graceful 
dance in common time, two beats to the bar; of two 
strains each beginning and ending at the half bar and 
both repeated. Some very charming examples will 
be found in the works of (luck. 

The Musette was a dance very common in the old 
operas. It was moderate inmovement. The name is 
from a species of bagpipe called the Musette or 
Cornemuse, an instrument common in France, Italy and 
Germany. Fine examples of this dance will be found 
in the works of Bach and Handel. 

The Passecaille (Italian, Passacaglia) was a slow and 
majestic dance not unlike the Chaconne, but its time 
was slower and its one strain not unfrequently began 
on the third beat of the bar. 

The Passepieds was a lively and rapid dance in 
triple time, and said to come from Brittany. Musically 
it admitted of syncopation, which is not seen in the 
Minuet or Passecaille. Campra, who wrote so many 
dance tunes, wrote a charming Passepied in his 
U Europe galante (1697). 

The Rigadon is suid to have come frowh Provence 
and Languedoc, where it was invented by a dancing 
master, named Rigaud, who gave it his name. It was 
a dance in double time, moderate in movement and 
varied in rhythm. There is a famous Rigadon in the 
Dardanus, Rameau. 

The Zambourin takes its name from the instrument 
to which its origin isdue. It comes from Provence. 
It is in double time, gay and lively in movement, and 
suggestive of joy and good humour. The Zambourin 
of Rameau is well known. 

The Allemande (Italian, Danza Tedesca) is of three 
kinds: a Swabian dance in 3-4 time—this is the parent 
of the slow waltz; the second is a lively German 
contredanse in 3-4 time ; the third is a tune in common 
time consisting of two strains. 

A Tattle de Moy is a new fashioned thing, much 
like a Sarabande; only it has more of conceit and 
humour in it. . 

In the eighteenth century composers were fond of 
working up four or five of these dance pieces into 
what was called a suite; numerous specimens of 
these have been left by Bach and Handel ; the order 
was not invariable, but the favourite form was a pre- 
lude—frequently none—introducing an Allemande, 
which was followed by a Courante, after which came 
a Sarabande, which in turn was followed by a Gigue, 
a Gavotte or a Fugue. It was not even essential that 
an Allemande should be followed by a Courante. In 
Handel’s twelfth suite, for example, the name and 
order of pieces are, Allemande, Sarabande, Gigue ; in 
his fourteenth suite, Allemande, Allegro, Courante, 
Air, Minuet, Gavotte, Gigue ; in his sixth suite the 
names and order are, Prelude, Largo, Fuga, Gigue. 
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F. WHITELEY, F.C.Y. 


How true is it that a boy with really 
musical talent usually succeeds in getting his 
parents to allow him to take up music as his 
profession, no matter how widely different 
the calling for which they had intended him 
may have been, and how opposed they may 
at first have been to the idea. A striking 
example of this is found in the case of the 
comparatively young performer whose por- 
trait we have much pleasure in giving this 
month. Born at Brighouse, Yorkshire, and 
originally intended for a business career, Mr. 
Whiteley commenced learning the violin when 
13 years of age, and had his first lessons from 
a local teacher, afterwards going to a very 
efficient professor who lived four miles distant, 
under whom he remained for about five years. 
It is significant of the love which he bore for 
his study that he rarely ever missed a lesson, 
and thought his lesson well repaid him for 
his eight-mile walk in even the most incle- 
ment weather, and he was never happier than 
when together with his two brothers, one of 
whom piayed the piano and the other the 
‘cello. About six years ago, having more 
applicants for instruction than he could 
attend to, unless he gave up all his time to 
teaching, he finally relinquished all ideas of 
keeping in the business in which his parents 
had placed him, and took up violin and viola 
playing and teaching, devoting all his time to 
the musical profession. At the same time he 
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also commenced to study the viola, but was 
strongly advised not to do so as it would 
interfere with his violin playing; however, 
he always expresses his firm belief that rather 
than interfering with the violin it actually 
assists a student. Mr. Whiteley passed the 
Examination of the College of 
Violinists in Midsummer, 1893, the Licentiate 
(viola section) in December of she same year, 
and the Fellow at the Midsummer Examina- 
tion this year. Between 50 and 60 of his 
pupils have successfully passed the Lower 
Grades of the same institution, and one has 
obtained the diploma of A.C.Y. Besides 
having a splendid teaching connection, Mr. 
Whiteley also has a large number of concert 
engagements during the season. Our repro- 
duction this month is from a photograph of 


Mr. A. H. Leach, of Brighouse. 


Associate 


THE CONSERVATOIRE QUESTION. 


The Conservatoire question is again to the 
front in the columns of several of my contem- 
poraries. Thus a recent number of the 
Musical News contains a long leader on the 
subject, aud much may be said for and against 
both the Conservatoires and the private 
teachers. Of the various letters I have read 
upon the subject, the one appearing in The 
Sunday Times, written by Mr. Edgar F. 
Jacques, beats the record, for in it he dis- 
covers that there exists “a vast gulf which 
separates the Royal College and Royal 
Academy of Music from all other institutions 
in this country as regards trustworthiness.” 
‘‘Ts he so very certain of the existence of this 
gulf and of its vastness?” rightly asks a 
puzzled father in a subsequent issue of the 
same paper. As Mr. Jacques extends his 
approval to the two national institutions just 
named, he wants, of course, to make us 
believe that all the rest of our institutions are 
I think the learned and esteemed 
eritic of The Musical Times ought to be a 
little more careful before making statements 
which neither he nor anyone else can sub- 
stantiate. 


” 
* bogus. 


THE INEXPENSIVE TEACHER. 


LOUIS LOMBARD, 


The erroneous opinion, prevailing among many pa- 
rents, that a cheap teacher is good enough with which 
to start, is a source of much harm to the cause of 
music. ‘To the incorrect training of beginners may be 
attributed a large share of the musical ignorance in 
the world, 


| 
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Perhaps the reason for the existence of this false 
notion can be found in the fact that young men and 
women with a common-school education can teach 
children to spell and count. But the analogy between 
the fitness of the schoolmaster and that of the pro- 
fessor of music is not well founded. A school teacher 
can impartel ementary knowledge without having re- 
ceived a university training, while no teacher of music 
can properly instruct beginners unless he has had a 
sound education and a wide musical experience, with- 
out which no one can illustrate artistically the 
simplest musical axiom. All the models set before 
the pupil should be faultless at any period of his 
development. 

The school teacher will not say that a is }, or that 
two and two make five, but many alleged music 
teachers will take a pupil’s time and money without 
teaching either correct time or expression, either 
correct fingering or position ; at the same time they 
may ruin voices, not to speak of the depraved musical 


- taste they will impart through such edifying works 


” 


as ‘* Home, sweet Home” with variations, or “The 
Maiden’s Prayer.” 

It is sad to note how few beginners are sent to the 
leading teachers in any community. Children are 
generally placed with an incompetent instructor, 
because his services can be had at a small cost. And 
yet there is nothing in which the saying “ What is 
cheap is expensive,’ can be applied with more fitness 
than in the case of the musical training of youth. 
Frequently the parents send the student to a good 
teacher after he has worked with the inexpensive 
ignoramus during a year or two. That teacher is 
then obliged to prune away the inartistic offshoots 
fostered by the bad examples of his predecessor before 
he can recommence the education of the pupil. 

If it were more generally known how slow, how 
difficult, and how, ofttimes, hopeless is the task of the 
instructor who must correct the bad habits caused by 
the good-enough-to-start-with teacher, if parents could 
count the many gifted students who have failed on 
account of incorrect early training, fewer beginners 
would be sent to the cheap teacher. 

To-day, he who calls himself:‘‘ Professor ” of music 
may find Pupils. It may be said here that, in this 
country, genuine professors of music dislike this title. 
They are particularly pleased when addressed as 
** Mister,” for this appellation distinguishes them from 
the rank and file of noise-making “ Professors’ who 
infest our land. 

Persons who would not let a self-taught physician 
prescribe their medicine, allow a_ self-appointed 
“Professor ”’ to train their children, though his only 
claim to fitness as teacher be that he plays ‘‘ Home, 
sweet Home,” with variations, or rather deviations. 
Music—one of the most complex and abstruse of 
sciences ; music—the most difficult of all arts, taught 
by the brainless and the untutored ! How preposterous 
the thought ! 

It is of the utmost importance that the first steps 
should be well guided. At the initia! lesson the deepest 
impression is made. The master hand alone should 
mould the intellectual and physical clay while that 
precious material is soft and pliable. To let it harden 
under the touch of the bungler is worse than useless 

it 1s irretrievably harmful. What might have been 
a beautiful image must remain forever a caricature. 

Had most great musicians received improper instrac- 
tion, the world would not have heard of them. Placed, 
when young, under the nefarious influence of the 
good-enough-to-start-with teacher, these artists would 
not have unfolded their wonderful gifts. Can we 
form a conception of the number of embryonic ettuosi 
that have been turned into hopeless mediocrities by 
the teachings of inefficient instructors ? 
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It is false economy to secure a cheap} music teacher 
at any time, but particularly so when the pupil is 
young, impressionable, and ignorant. Were he ad- 
vanced, there would be no danger; his knowleige 
would render him invulnerable to charlatanism. 


REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


Music : The marks or letters placed after the pieces 
indicate the degree of difficulty, thus : (q e) means 
quite elementary ; (ve) very easy; (e) easy; (I) 
fairly easy, does not move out of the first position ; 
(III) moderately difficult, does not go higher than 
the third position ; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth posi- 
tion (d) difficult ; (v ad) very difficult ; (c) difticul- 
ties can be overcome only by artists ; (v) written for 
for virtuosi only. 


We have received the following music, &c. :— 


From Messrs. AUGENER & Co.: 

Capriccio, Op. 39, for violin and piano, by Gustav 
Jensen, is an effective morceau de salon, of not more 
than average difficulty, in the key of D major. (V.) 


Berceuse, Op. 38, for violin and piano, by Gustav 
Jensen, is another piece of very much the same merit. 
Key G major. (V.) 


Vortragstudien (Studies in Style), arranged for the 
violoncello and piano, by Carl Schroeder; No. 23, 
Sarabande and Bourrée, by L. Gambero, in F major ; 
No. 24, Airs de Ballet, by Ph. E. Bach, in D minor ; 
and No. 25, Air and Gavotte, by G. F. Haendel, in G 
minor. These are all excellent arrangements of long 
forgotten classical pieces of the seventeenth and 
eighteenth centuries, which Herr Schroeder is gather- 
ing together, and it seems to us that the measure 
of interest increases as the series is continued. (III.) 


Gavotte, in D major, for violin and piano, by J. 
Hoffman, is another highly effective movement of 
moderate difficulty. (III.) 


Sonata, in B major, Op. 69, No. 1, for violin and 
piano, by J. L. Dussek, may ke strongly recommended 
to amateurs of average ability and classical tastes, on 
account of its melodious qualities. (III.) 


Pot Pourris, upon favourite Melodies from Classical 
and Modern Operas and Oraiorios, arranged for violin 
and pianoforte by Richard Hofmann. This series has 
now reached its second grade, in which frequent use 
is made of all the positions. No 5,422 is an excel- 
lently arranged selection of melodies from Beethoven’s 

‘idelio, 

Album for Violin, or Violoncello and Pianoforte, 
by Alfred Moffat, contains a collection of 12 short 
soli, No. 1, Boatman’s Song (in F major); No. 2, 
Sarabande (A minor) ; No. 3, Scherzo characteristique 
(E minor and major) ; No. 4, Lullaby (D major); No. 
5, Schuttische Weise (E minor); No. 6, Hedge Rose (A 
major) ; No. 7, Polish Dance (A major); No. 8, 
Gondola Song (G minor); No. 9, Gavotte (D major) ; 
No. 10, Autumn Song (A minor) ; No. 11, Dirersion (A 
major); and No. 12, Cradle Song (A major}. This 
coliection of short soli will prove of considerable 
value to amateurs of moderate ability. It would in 
many cases have been interesting to know who were 
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the original composers of the melodies, as only the 
first, and by no means least meritorious one, bears Mr. 
Moffat’s name. Thus we recognise in No. 5 the old 
Scotch melody “ Rosslyn Castle,” modernised through- 
out by the use of the sharp seventh. We have not the 
least hesitation in recommending this series to the 
attention of amateurs. (III.) 

Violin Studies, Op. 34, for violin alone, by Emil 
Kreuz. ‘lhis is a series of 118 progressive studies 
introductory to the Studies of Kreutzer and Fiorillo, 
The series is divided into seven books, five of which 
are now before us. Book I. contains 40 progressive 
exercises, gradually introducing the notes of C major 
in the first position. Book II. contains 20 progressive 
studies in the sharp major and minor keys. Books III. 
contains 20 progressive studies in the flat major and 
minor keys. Books II. and III. are intended for the 
practice of the various bowings and other technical 
difficulties. Book IV. introduces 15 studies and 
major and minor scales through all keys in the first, 
second, and third positions. Book V. contains 12 
short technical exerciges and 15 studies in the first 
three positions, introducing various technical diffi- 
culties throughout all the keys. 


From Messrs. LAupy & Co.: 


Variations on an air from ‘Oberon,’ for violin 
alone, by Albert H. Sherratt. This will prove an effec- 
tive piece in the hands of a sufficiently advanced 
player. After a brilliant introduction in G minor 
the theme itself and variations are written in the 
tonic major. (d.) 

Romanza for violin and piano,in D major and 
minor, by Lorenza Camilieri, is a melodious little 
morecau de salon of moderate difficulty. (V.) 


Etudes Spéciales, Op. 24, for violin alone by René 
Ortmans. This is a series of 20 exercises in which 
the various positions are introduced. The author 
commences his exercises in the third position and 
from thence goes to the fifth position, after which he 
returns to the second and fourth positions, finish- 
ing the series in the sixth and seventh positions. It 
is a matter of opinion whether or not the second 
position should take precedence of the third, but the 
author being an authority on the subject, his opinion 
carries considerable weight. (V.) 

Concerto for violin and piano, Op. 30, by W. Ten 
Have. This work is divided into three movements 
which are, unlike other compositions of the same 
genre, not separated from one another, but run 
straight on without a break. The Concerto contains 
some very showy and brilliant passages which may 
be termed essentially Geigenmdssig, and in the hands 
ofa fairly goodand “elegant” player will create con- 
siderable effect. The work further recommends 
itself by containing no insurmountable difficulties, 
although it is decidedly of greater pretensions than 
the same clever composer's “ Allegro Brillant,” Op. 19. 
The composer clearly proves in his writings that he 
not only can write in a musicianly manner, but that 
he also knows how to treat his favourite instrument, 
of which he evidently is a complete master. The 
first movement, an Allegro Maestoso, opens in the 
key of D major, changing later on into A major. The 
second movement is a short and melodious Andante 
movement, written in the key of F major; and the 
Finale is a brilliant and showy Allegro in the key of 
D. The work is dedicated to M. René Ortmans. (V.) 


‘euillet d’ Album in D major, Op. 28, for violin and 


piano, by W. Ten Have. Thisis another very attractive 
morceau de salon, well deserving of the attention of 
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concert players of moderate ability. The composition 
is sure to please a miscellaneous audience. (V.) 

Canzona. Op. 29, for violin and pianoforte, in A 
major, by W. Ten Have, is a melodious and flowingly- 
written morceau of considerable merit, making far 
more moderate claims upon the player than the pre- 
ceding compositions. (IIT.) 

Gavotte, by G. F. Haendel, drawn from the Opera 
Otho, and arranged for violin and piano by Felix 
Borowski. The choice and arrangement of this little 
piece are equally happy, and it can safely be entrusted 
to the hands of young players. (I. to III.) 

Fantaisie Elegante, for violin and piano, by Basil 
Althaus, is a brilliant and showy piece, claiming the 
attention of players of no great pretensions. Key D 
and G major. (III. to V.) 

Petit Rondeau Brillant, for violin and piano, Op. 
99, by Carl Bohm, is a brilliant drawing-room piece 
which is sure to please the player of average ability, 
(III.) 

Gigue, by Archangelo Corellj, arranged for violin 
and piano by Felix Borowski. Admirers of Corelli 
will find here another pleasing example of that master. 
Key F major. (I.) 

Barearolle, Op. 22, 1, for violin and piano, by 
Herman Muscat, will be found a suitable teaching 
piece for young players. Key F major. (E.) 


From Mr. C, F. Scomipt (OERTEL & Co.) : 

Duos for two violins, by Ludwig Wiedemann. These 
Duos are divided into three books. Sook I. (I.), Book 
II. (111.), Book III. (III.) We are glad to welcome, 
as an agreeable break in the monotony of solo play- 
ing, these invaluable additions to the repertory of 
works for young players. These duets will also be 
found most useful for class tuition as the parts can be 
augmented at will. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under this ncading, 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, SW. 


To the Editor of Zhe Violin Times. 
DEAR SIR, 

Nothing ever has more astonished me than a 
great violinist like Remenyi asserting that ‘ he can 
get as fine and mellow a tone out of a four-dollar 
instrument as out of an expensive one.” 

All honour to Mr. Remenyi, whose name as a vio- 
linist deserves a world-wide reputation, but iu spite 
of that,an assertion like the above must be called a 
world-wide absurdity. 

I have two violins, one worth 50s. and another £50. 
idt experimentum, Mr. Remenyi, and you will never 
et your quod erat demonstrandum ! 

HEINR. M. HAIN. 
Banbury, 
September, 1895. 


To the Editor of The Violin Times. 


DEAR SIR, 

In reply to Mr. B.’s letter which appeared 
in your last issue, I beg to give your readers the fol- 
lowing experience of mine with regard to strings’ 





imported from abroad. Some years ago I wrote to 
a very celebrated firm asking them to send me some 
samples of their strings ; they replied that they 
were not in the habit of sending out samples, but 
that if I would send a £5 note they would be happy 
to executean order. This I accordingly did, promptly 
receiving a large parcel, presumably composed of 
“the finest strings the world produced,” out of 
which, after trying string after string till I had 
reduced the whole parcel to a close resemblance to a 
dish of maccaroni, I could not find a single length 
suitable for my purpose. In despair I forthwith 
wrote to the firm complaining indignantly of the 
result, and asking them to return the money, and I 
would, on receipt, return them their strings. To this 
letter they replied ‘ that they were sorry they could 
not return the money, neither did they wish to put 
me to the expense and trouble ofireturning the strings.” 
Result : I have had no more strings from abroad. 


Yours truly, 
AN AMATEUR. 


Wimbledon, 
October 1st, 1895. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed tv 
the Editor, 38, Warwick Road, Earil’s Court, London, 
SW. 


J. R.—Kingstown: We are greatly obliged to you 
for your communication, whtich, of course, shall 
remain strictly private. Unfortunately, another 
correspondent has had a very different experience 
with Italian strings, 

£. T.-—Orange : We thank you very much for your 
letter, and, in reply to your question, there are two 
different ways of marking the “down” bow, which 
is always indicated by the square mark, We feel 
very complimented by your kind appreciation of the 
paper. 

Montagnana—Conn: Your letter to hand and sub- 
scription, which has been booked with thanks from 
the 21-36 inclusive. Back Nos. can still be had if 
you require them. We believe your violin to bea 
genuine instrument; anyhow, the wording of the 
label is absolutely correct. Domenico Montagnana 
worked at Genoa and Venice from 1700 to 1740. He 
was a pupil of Stradivarius, and is also said to have 
been at Mantua, but his best instruments date from 
Venice. They are large, of good wood, and with 
golden, brown, or red-brown varnish. The arching is 
slightly higher than that of Stradivari; the riks are 
fine and beautifully figured, and the scrolls are 
excellent. His instruments rank very high, and are 
very scarce, and cannot be had except at fancy prices. 
The value of your violin depends entirely on its 
condition and tone, and we cannot fix any price 
without seeing it. We are glad the Vivlin Times 
meets with your approval. 

Derwent: Les Etudes Speciales dans les positions 
pour le Violon, Op. 24, by Kené Ortmans, published by 
Laudy and Co., will, in all probability, answer your 
purpose. 

J. R.—Battersea : We thank you for drawing our 
attention to the errors Which occurred in the last issue 
with regard to several measurements. The correct 
measurements of the finger-board are—length, 103 ; 
width near the bridge, 1Z ; and at the nut, J. 

Several Answers to Correspondents must unavoid- 
ably stand over for want of space. 
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BONN’S 
PATENT RESIN HOLDER. 





The most convenient in the market. 


Nickelled Metal. 
Resin may be used to the very bottom. 


The Resin is contained in an inner receptacle, and 
when used up the empty receptacle may be taken out 
and a new refill put in its place. 


Price complete with Resin, 4s, 24.. post free, 
Refills, 7d. each, post free. 


J. EDWIN BONN, 


17, HIGH STREET, BRADING, ISLE OF WIGHT. 


Closes with a Spring. 


~~ STUDENT SERIES of Monk’s Triple-Bar 

Instruments are unsurpassed for tone, A well- 
known physician bought two Violins in July, and 
says ‘* They are surprisingly cheap, and either of them 
is better than some I have given double the price for.” 
He has now bought a Viola. Before purchasing send 
for a Price List and Circular of this System of Bar- 
ring and these Instruments, post free from J. R 
Monk, 87, High Street, Collier’s Wood, Merton, S.W. 


J. WADE, 
Violin Maker, Lxrpert, and Repairer, 
5a, Park LANE, LEEDs, 

Has for Sale a nice lot of Old and New Violins, includ- 
ing Three of his own make, at £15, £20, and £30 
each, SHH THEM. 

RepPAIRS.—J. Wade has made 84, and repaired 3.250 
bow instruments with his own hands. Send yours on. 


“OLD VIOLINS FOR SALE. 


At this time of the year many people (wise and otherwise) make 
up their minds to study the violin. If atl such will communicate 
with me I shall be glad to quote them prices for Violins, of which 
I have an enormous collection, from Gs, to £12O each. Many 
of the more valuable are fine Italian ones, suitable for collectors, 
The collecting fraternity have my warmest thanks for the large 
number of orders they have given me for valuable violins during 
the last few years, and I trust that when they are adding to their 
collections they will not forget that I have still a large ncmber 
of choice specimens, which are fully guaranteed as to genuineness. 
New List now ready. Apply to— 


H. DYKES, 28, QUEEN'S ARCADE, LEEDS, 








COLLEGE OF 


VIOLINISTS. 





THE NEXT 


EXAMINATIONS ic THE DIPLOMAS 
A.V., L.c.V.. and F.C.V., 


And for Graduates’ 


and Juniors’ 


CERTIFICATES, 


WILL BE HELD IN 


November and December in London and the various 
Provincial Centres. 





SYLLABUS IS NOW READY. 





Full particulars may be obtained from— 


Mr. G. FOUCHER, Hon. Sec., Coliege of Violinists, Ltd., 
54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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The “ VIOLINISTS’ REPERTOIRE.” 
No.1 & 2. Andante and Rondino for 4 Violins with Piano- 
forte .. ° Alfred Burnett 6s. 


3. Largo and Pre ii assai for Violin with Pianoforte 
Giovanni Bononcini 3s. 


4. Entr’acte from “ La vie du Rég ment,” for Viol'n 


with P/anoforte . Pe Donizetti 3s. 
5. Romance for V! tol n with Pianoforte accompani- 

ment - ad H R. B. Addison 3s. 
6&7. Trio for 3 ‘Violins with Pinoforte accompani- 

ment oe - Geminiani 6s. 


8&9. Bolero for Violin with Pianoforte accompani- 
ment a . : ite E. German 6s. 


10, Adagio and on for Violin with Pianoforte ac- 
companiment . . Archangelo Corelli 3s. 


11. Duo for Two sprog with Pianoforte accompani- 
ment -. K.Schumann 3s. 


12. Barcarolle for Violin with Messe accompani- 


ment A on Frank H. Simms _ 3s. 
13 & 14, pn and Rondo _ Violin ene Sinem 
accompaniment oe ‘ J.B. Viotti 6s. 


15. An Idyl, for Violin with Pianoforte sisted 
Laura W. Taylor 3s. 


16. Three movements for oon Violins L. Spohr 3s. 
17. Grave e Giga from third Sonata Gasparini 3s. 
EpitreD By ALFRED BURNETT. 
Epwin ASHDOWN. 
(Limited.) TORONTO 
LONDON. 


NEW YORK. 


THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 


For Beginners, Teachers, and advanced Pupils in the 
higher positions. 

POST FREE, 64d. 
Recommended by Professors, Soloists, and the leading 
Violin Journals, 

SPENCER GARDNER, Adderbury, Oxon. 

The United States 9 for Sale. 


Artistic Violin Making and Mensteien a 
HESKE'TH, 28, Lower Mosley Street, 
Manchester. yeare with Chanot). 

\ 





BARGAINS IN VIOLINS, all fitted up 
in good playing order ! Panorms, grand specimen, 
£60; C. A. Festore, 1744, perfect, £16 10s.; M. 
Albani, £18; Old [talian, style of Cappa, splendid 
tone, £20; Grand useful Old Violin, formerly property 
of the late R. Dearlove, leader for 10 years at the 
Theatre Royal, £17 10s.; Old Italian Violin, £12; J. B. 
Vuillaume, Strad copy, perfect, £60; Amati copy by 
the late J. Cole, Manchester, 1889, £12 ; Strad copy by 
the late E. T'Anson, Manchester, 1884, £12; several 
good toned Old Violins, from £4; Fine Forster 
Cello, perfect condition, grand tone, 1791, £65. 
HESKETH, 23, Lower Mosley Street, Manchester. 


John William Owen, 
VIOLIN MAKER AND DEALER 


19, COBURG ST., LEEDS. 
Every kind of Repairing perfectly executed. 


Sound-post and Bridge Fittings done by an Original, 


Superior Method, Unquestionable references. 








HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin * snstruction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-called snventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer Sst., Regent St., 
LONDON, W., 


Whe will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 





SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the roinantic side of music has 
so many attractions for young composers.” —The Times. 

‘*A really noble composition in the best classical 
style.”—Saturday Review. 

‘*A pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.”"—New Quarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL, 


54, GREAT MARLBOROUGH STREET, W 





Ss. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest Ley! Italian Strings, Tested Strings 
yocganes expressly fo: B. W. (speciality). Bass Bars, Sound 
osts and Bridges. — of — kind 7 caz<fully execuedt 
Premises, a 
YE OLD “FIDDLE SHOPPE, 
53, Land@’s Lane, Leeds 


(THREEDOORS FROM COMMERCIAL STRERT) 





Books on or about the Violin. 

7th Edition now ready, with new photograph portrait 

of Joachim. Cr. 8vo. thick paper edition, cloth 2/6, 

or cheap edition 1/- post free. With Appendix by H 

E. Krehbiel and J. A. Broekhoven. 

1, Technics of Violin Playing (on Joachim’s method), 
by Carl Courvoisier. 

JOACHIM says, ‘ Will offer material aid to all 
Violin layers.” 

2. How to play the Fiddle, or Hints to Beginners on 
the Violin, by H. W. and G. Gresswell. 4th 
edition, Cr. 8vo., cloth 2/- 

3. Facts about Fiddles, Violins Old and, New, by J. 
Broadhouse. 8rd edition, 6d. 

4. Louis Spohr’s Autobiography. Two vols. in one, 7/6 


London, William Reeves, 185, Fleet St., E.C. 








POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs ; in ali grades of difficulty. Detailed 
lists post free. 

Carl Volti’s ‘‘Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price Is. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte,-Fellow F.T.S.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s, net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 

LONDON : 


JOHN BLOGKLEY, 3, Argyll St., Regent St., W. 








Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE..” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 

The whole Stock of this Great Maker on Sale 
Apply to EDW. CROMPTON, 54, Barton Arcade 
Deansgate, Manchester. 


WITH ACCOMPANIMENTS. 
ELLER, L.—Serenade, Menuet and Contredanse, from ‘“ Don 
Juan,” by Mozart, for Violin alone net Is. 


(an effective Soloof moderate difficulties for fairly advanced 
players.) 


PECHAN, J.—“ £x tempore,” two encore pieces in double 
stoppings net Is. 


SAINT LUBIN, LEON DE-09. 46. 
theme from “ Lucia di Lammermoor,” arranged and edited 

for concert use by Emil Kross .. be 
(Played in public by Emil Sauret with great success.) 


Fantasia on «“ 
net Is, 
SAINT LUBIN, LEON DE—‘“4Adelaide,” song by L 


van Beethoven, edited for concert use by Emil Kross 
net Is. 


Cc. F. SCHMIDT, Music Dealer & Publisher, 


Heilbronn a/N, Germany. 


LOUIS OERTEL & Co., 
London- 69, Berner Street, Oxford St. 
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Fourth Year begun Sept. Ist, 1895 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


The Violin World. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated. Published monthly, 
Address — 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A. 


Names and Addresses of Violinists Solicited. 





VIOLIN PRIMER. 
By IE. Polonaski and Frank Roth, 2s. nett., post free 
““ After a careful inspection of its details, we are 
bound to say, that this Primer is one of the best books 


we have ever seen for beginners. It is beautifully and , 


clearly printed, and is alike a credit to authors and 
publishers.” — Musical Standard, 
The Primer has now reached its 5th Edition. 
“ Once used, always used.” 


ALPHONSE CARY, 3, Oxford Circus Avenue, 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow.| Orange Red. Pale Ruby. 

Dark Ruddy Brown. Dark Orange Red Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices:—One bottle 4/-. Two bottles, 7/6, Four bottles, 12/- 

Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: - Varnishing 15’ 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georces's Roap, GLasaow; 
OR FROM 
ALPHONSE CARY, 
231, OxrorD STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
CHicaco. 


Trade Mark, Pamphlets and Labels are all protected. 
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“EDITION CHANOT.”’ 


A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accomp. veineent. 
All Pieces sent post free on receipt of half-price, unless marked ‘ nett.’ 
IN ORDERING GIVE THE NUMBER in preference to title or composer's name. Pieces preceeded by an asterisk (*) are playable 
in the first position 


N UMERICAL CATALOGUE. 


ABBREVIATIONS, —Vn., 2 vn ns., | vns., one, two, three and four violins alone respectively; vn. pf, 2 vns. pf., 3 vns. pf., 
ivus. pf., one, two, three and is ur violins with pis 0 respectively: "cello pf., violoncello and pinno; vn., ‘cello. pf.. violin, 
vicloncello and piano; va. pt., viola and piano; pf., piano solo; pf. 4 hds., piano duet; va., viola alone ; 2 vhs., cello. and pf. 


two violins, violoncello and piano. 


Vo. 3 d. No. gs. d. 
Gillet, Ernest. Kahlenberg, 8. 
G17 8. Tan «| Cello& Piano 4 0 12 Easy and Melodious Dueis in the 
its Y Gsavotte mover | a) first position, in ‘Two Books 2 Vns. 
cid 10. Val novemen 1 O 667 Book I., 1 to 6 1 O 
O50 Tl. Allegretto - me t 0 7668 Book IL, 7 to 12 t @ 
O51 WW. Aver { a) 
a Jose, T.R.G. _ ; 
Burgaa, Samuel. 669 Nocturne Va. &Pf 4 0 
(52 Barearolle in D n& Pr 4 0 Saint-George, H. 
Du val, F. 670° Chansonnette ” ’ £ 0 
Caprice | 0 
; Gebauer, J. M. 
’ y (has 1 , } ] 
Fowler, Chas. Pwelve Easy Duets, arranged and 
Vhree Sacred Solo Vin. & PE composed for 3 Vns. with Piano 
| od. Ruth ; y = .@ accom., by fF. Van. Heddeghem. 
6 >» Naomi ; 1 0 "007 No. | 6 O 
Oe 3. Miriain ’ bs Ss © Gil({a) ,, Cello & Basso ad Jib. 1 O 
(1): 
O72 No. 2. 6 0 
Lawrance H. Wilcox. G72(a)_,, Cello & Basso aid lib, 1 0 
HO7 Meditation - 1 O 673 No.3 6 0 
O75Ca) » Cello & Basso ad /zb. 1 0 
Lucas-Cremont. 674 No.4. 6 0 
bos Vial ¢, Op ‘ ® a) 0) 671(7) ee ‘Cello & Basso ad Llih, | 0 
ee 675 No.5 6 0 
. Peinige Fr. Otto. 675(a) . "Celio & Basso ad Lih, 1 0 
fot Contemplation - 1 O 676 No. 6 6 0 
Tourneur, Je B. 676(ay ,, "Cello & Basso ad lid, 1 0 
RAE. 677 No.7 6 0 
660 A Summer Night ° Nocturne tL O 677(a) .. Cello & Basso ad Lib. 1 
Fowler, Chas. 678 No.8 ‘8 
ool Fifth Treo. «Three Graceful Fiddlers” 67S8(a) .. "Celio & Basso ad /ib, i © 
oY » , 679 No.9 6 0 
-Vns.& Pf. 6 O aan ee ™ 
662 ©The Choueh and Crow,” transcription ub Y ) Cello & Basso ad ii), 10 
3Vn.a& Pt. 6 0 680 No. 10 a 
: . "eo ‘ remy G80(a) .. "Cello & Basso ad fib. 1 O 
obo (7) oa Cello & Basso ad lib | 0 a . * 
hes 681 No. 11 6 0 
Haydn-Papini. GSl(a).. “Cello & Basso ad Jib 1 0 
G63 Andantino from the lnper ‘ial Symphony H82 No, 12 - = 2 
BY yy ns. & Pf. 6 O GS2Ca) 7 llo & Basso ad /ih. i © 


GOO5C«) ’ Cello & Basso ad /th, t @ Althaus, Basil. 
Henkel, Henri. Forty Progressive Violin Studies, in 


H64 Andante and Allegro Risolute. Op. 60 Two Books 
3 Vns.& Pf. 6 0 683 Book I., in the first position, 1 to 20 L 0 
) a a 684 Book IL, in the seven positions, 21to40 4 O 
I apni, Guido. 685 VIOLA SCHLOOL. Standard and 
HOO Scene Champétre, Morceau de Genre Complete method, containing full in- 
4Vns.& Pf. 15 0 structions for the — nt, easily 
Hiticr ( - ‘ Viola vd ih, 3 0 and progressively arranged. Net 3 O 
665 (+), - Cello & Basso ad ih, 3 Of} Diehl, Louis. 
Dufaure, Albert. G86 Souvenir de Zarki, Polonaise Brillante 
666 Sonatini in ¢ 2Vns.\ Pf. 14 0 Vn. & Pf. 5 O 


To be had of all Music Selicrs in Europe and the United States of America, or the Publisher. 


F. W. CHANOT, 73, Berners Street, London, W., 
And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, Mass., and 136, Fifth Avenue, 
NEW YORK, for the United States. 


Printed for the Proprietor by J. W. Wakeham, 4, Bedford Terrace, Church Street, Kensington, and 116, Uxbridge road, W. 


Published by William Reeves, 185, Flect Street, E.C. 
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Violin-Maker and Repairer. 





CATALOGUE NOW READY. <a! Prineitl ots piled for the use. ef 
Strin red Instrument Players, contains 
Fiimnts .on the Selcction of Violins 


(Page 6), and maiiy iteus of Great Interest to. Violinists. 


To be had~ FREE on application, together with’ a Free Sample Length of the 4g 
now wellsknown TRUTONE VIOLIN STRING (Gut or Acoribelle) a 
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sa oe 
All Banjo, Mandoline, Guitar & Zither i’layers ‘ Now READY. . Reson Be 
SOCLD READ New Revised, and —A*metited Baition: of ‘o i: 
fi : 79 | Seales and Arpegai f for the Violin for Candis ie 
The Musical studio & Workshop. ~ dates - preying fer College “of “Vioiiniste’ <q 
EDITED BY. J. G: WINDER. Ea atuiy bios by ieee Se AY: ie. 
Published every: Two Months, - Price 2d. | oii “Paine: 5K. f er 
_ . . | . This augmented Edition .centains:, scales in thirds, ‘ al 
Gusscamrret FOR Six, Nos. 1/3 Post PREG vhs octaves, tenths Ste, and, in shorty all a Crndi- te . 
Contains notices of new inventions, ilus- dace ‘requires. from ‘the lowest: tothe very hi host ~ >, ee 
trated biographies of esinent players (with, 4 graden. pn IR Sale| 
portraits) particulars of ew music; inderesting . | PRICE. 4s. ee, Capos 
articles’ on various subjects conpeated with =: To be had at half price, post free frome PHR ci wee 
the above instruments, valuable.“ tips,’’and Sst. c ‘ eres, 
-. St, Cecilia: Music. Publishing’Co. Lid.,. a } 
f, ; - : 1 ada 
inforraation mevex.before published, dc., &o. Stee. WARDOUR STREET, LONDON, Ww. | ae 





OF ALL WEWSAGENTS, ANO OF THE PUBLISHER, 








14, KENTISH TOWN ROAD, LONDON. OTHE COLLECTOR, wt a 4 


THE Sixth Year 1894-95 ra 
. ONT Ee A. . The Best-Guide, rt eed O:. le. of: an 
British musician &Orchostr al Times ' Swat for C mnt a of and oe ng ie safe 


An illustrated Monthly Magazine: for Paintings, Books, Objects: of “Art, eto, at : fs, 


















instrumenta ists, ; Published in>-the United States, "collation of a 
MUSICAL SUPPLEMENT. | i ei ee ekg 
Price 3d. Annual: ae ssued Semi-Mo onthiy. a 
“By Post 4d. : Free bape Sobsoition for Bozope 10s pér annum. All Bab 
scriptions, o1 “Sibert intel foo Ae ol 2 
Of all Newsagents aia Ps,” Oxdery Draft. r Chegrte Bank saat 
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"SPECIMEN COPY F ESSE. Ps 
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Veer Bat 


made by WE ES HILL & SONS, a a. 
38, New Bond ones eat We 














Ba PuESE Bows are ~-made andl in "their Work- 
Shops ot Fianwell, where’ no expense - has sine 
HI spared wn Pies specially-constructed tools and appliances, , 
an cxbensive stock of th. first scasoned material, “and WOK | 
men of exveplional skill and training an this particular artes * 


| ’ addition fo these. we: ‘Ashopadvantages, should be. mentioned We raminue ., 
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cexpericncé hich Messrs. Hat 3S Sons. have acquired: during ‘a4 Tong ae 


HI oe 
i f Sé¥iesof wears yas the examination of the finest Bowseby Tourte Send Tihs. ee 
successors, i. the Dossessiort of the most distinguished players. OF which. pave = 


passed through their hands for sale, It 48 only: through a ‘erry ectensive eu, 4 
if. perfect Bows ‘which have yet been prodtced, thet! s 


acquaintance. with *)¢ mgs! 


a knowledge. of ail the POT NTS. which ® a ‘ser Bow. should. fone: ¢ can te : 
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Sudlycacquired, oF, a * 
| Reha been thrix ambition. té progecke a. Bow witeaD shall’ i as near oe 
| per). elon as possible, and. ihengfore only the very finest PUE obes, | 
i pid¢ from time to time as occasion has offered. ‘and. which: has geen. 
| sanied op: year ‘heir orn. Stowe- -rooms, is allotted to be. made tise of. Tn. ¢s 
| | the construction | of the Bows thee hi; chest Aypes oniginaled by the. genitis G & 
Do: rte hote® bees. followed, out Speeral attention “is given 2 each “tase! to,!the sites 
parkeular coy ditions present of weight, styength, and elasticity, BY?) as to ie od 
each Bow, indi idually fig til ‘these. gualitcs, us. Well asin the “ag e 
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